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Reread the following passage from Act I, underlining images of DISEASE and MORAL DECAY.  Then, answer the questions to focus your discussion of the passage.



RANK: Certainly. However wretched I may feel, I want to prolong the agony as long as possible. All my patients are like that. And so are those who are morally diseased; one of them, and a bad case too, is at this very moment with Helmer— 
MRS. LINDE: [sadly]. Ah! 
NORA: Whom do you mean? 
RANK: A lawyer of the name of Krogstad, a fellow you don't know at all. He suffers from a diseased moral character, Mrs. Helmer; but even he began talking of its being highly important that he should live. 
NORA: Did he? What did he want to speak to Torvald about? 
RANK: I have no idea; I only heard that it was something about the Bank. 
NORA: I didn't know this—what's his name— Krogstad had anything to do with the Bank. 
RANK: Yes, he has some sort of appointment there. [To MRS. LINDE] I don't know whether you find also in your part of the world that there are certain people who go zealously snuffing about to smell out moral corruption, and, as soon as they have found some, put the person concerned into some lucrative position where they can keep their eye on him. Healthy natures are left out in the cold. 
MRS. LINDE: Still I think the sick are those who most need taking care of. 
RANK: [shrugging his shoulders]. Yes, there you are. That is the sentiment that is turning Society into a sick-house. 
[NORA, who has been absorbed in her thoughts, breaks out into smothered laughter and claps her hands.] 
RANK: Why do you laugh at that? Have you any notion what Society really is? 
NORA: What do I care about tiresome Society? I am laughing at something quite different, something extremely amusing. Tell me, Doctor Rank, are all the people who are employed in the Bank dependent on Torvald now? 
RANK: Is that what you find so extremely amusing? 

	
INTERRUPTION IN THE SCENE FOR PURPOSES OF CLOSE READING.
[Nora finishes her conversation with Mrs. Linde and Dr. Rank.  She speaks with Krogstad, then converses with Helmer briefly, getting to the point of asking him to keep Krogstad on at the bank.]




NORA: That is nice of you. [Goes to the Christmas Tree. A short pause.] How pretty the red flowers look—. But, tell me, was it really something very bad that this Krogstad was guilty of? 
HELMER: He forged someone's name. Have you any idea what that means? 
NORA: Isn't it possible that he was driven to do it by necessity? 
HELMER: Yes; or, as in so many cases, by imprudence. I am not so heartless as to condemn a man altogether because of a single false step of that kind. 
NORA: No you wouldn't, would you, Torvald? 
HELMER: Many a man has been able to retrieve his character, if he has o penly confessed his fault and taken his punishment. 
NORA: Punishment—? 
HELMER: But Krogstad did nothing of that sort; he got himself out of it by a cunning trick, and that is why he has gone under altogether. 
NORA: But do you think it would—? 
HELMER: Just think how a guilty man like that has to lie and play the hypocrite with every one, how he has to wear a mask in the presence of those near and dear to him, even before his own wife and children. And about the children—that is the most terrible part of it all, Nora. 
NORA: How? 
HELMER: Because such an atmosphere of lies infects and poisons the whole life of a home. Each breath the children take in such a house is full of the germs of evil. 
NORA: [coming nearer him]. Are you sure of that? 
HELMER: My dear, I have often seen it in the course of my life as a lawyer. Almost everyone who has gone to the bad early in life has had a deceitful mother. 
NORA: Why do you only say—mother? 
HELMER: It seems most commonly to be the mother's influence, though naturally a bad father's would have the same result. Every lawyer is familiar with the fact. This Krogstad, now, has been persistently poisoning his own children with lies and dissimulation; that is why I say he has lost all moral character. [Holds out his hands to her.] That is why my sweet little Nora must promise me not to plead his cause. Give me your hand on it. Come, come, what is this? Give me your hand. There now, that's settled. I assure you it would be quite impossible for me to work with him; I literally feel physically ill when I am in the company of such people. 
NORA: [takes her hand out of his and goes to the opposite side of the Christmas Tree]. How hot it is in here; and I have such a lot to do. 
HELMER: [getting up and putting his papers in order]. Yes, and I must try and read through some of these before dinner; and I must think about your costume, too. And it is just possible I may have something ready in gold paper to hang up on the Tree. [Puts his hand on her head.] My precious little singing-bird! [He goes into his room and shuts the door after him.] 
NORA: [after a pause, whispers]. No, no—it isn't true. It's impossible; it must be impossible. 
[The NURSE opens the door on the left.] 
NURSE: The little ones are begging so hard to be allowed to come in to mamma. 
NORA: No, no, no! Don't let them come in to me! You stay with them, Anne. 
NURSE: Very well, ma'am. [Shuts the door.] 
NORA: [pale with terror]. Deprave my little children? Poison my home? [A short pause. Then she tosses her head.] It's not true. It can't possibly be true. 


REFLECT ON THE PASSAGE USING TEXTUAL EVIDENCE.
1. What does Ibsen’s imagery of disease and/or decay convey about the concept of morality at work in the play?
2. Are poor moral decisions “contagious”?  How can you tell?
3. What seems to be Nora’s fear at the end of Act I?
4. [bookmark: _GoBack]Keeping these discussions in mind, what conflict takes shape during Act I?  In other words, what is the central “problem” of the play?
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